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Integrating Quotes, Summaries, and Paraphrases Effectively 
ICE YOUR BORROWED MATERIAL 
An extremely important aspect of writing an academic paper is that you not just include quotes, 
summaries, and paraphrases (q/s/p), but that you engage with them. You cannot assume that other 
readers will understand the significance of a q/s/p exactly as you do, so you need to be sure not only 
to include a good q/s/p but also to explicate or explain the significance of the q/s/p. You also need to 
be sure you are connecting the q/s/p to the overall argument you’re trying to make. Don’t rely on your 
readers to supply those connections; they may not supply the connections you’re intending, which 
could ruin your ability to convincingly support your point or persuade your readers. 
 
Follow a general rule when you include quotes, summaries, or paraphrases in your writing: ICE (which 
stands for INTRODUCE, CITE, EXPLAIN) your borrowed material.  
 

Introduce: You need to provide some sort of signal phrase that introduces the q/s/p and 
begins to suggest some context for the q/s/p. For example in the paragraph below, I introduce 
the quote from hooks with this signal phrase: “well-known critical scholar bell hooks’ review of 
BOTSW presents viewers with important criticisms that were initially overlooked in the 
widespread praise for the film.” Notice how that lets readers know who the quoted material 
comes from as well as provides a frame for how/why the quote is important (i.e., it provides 
criticism of the film that’s often overlooked).  
 
Cite: After clearly indicating where the q/s/p comes from and what its context is, I include the 
actual quote (i.e., I give the borrowed material and cite it).  
 
Explain: Perhaps the most important part is that I also explain how I want my readers to 
understand hooks’ quote and how hooks’ quote relates to the point I want to make. 
 

Here’s a quick example of ICE: 
Well-known critical scholar bell hooks’ review of BOTSW presents viewers with important 
criticisms that were initially overlooked in the widespread praise for the film. For instance, she 
argues, “Amid many real life tragedies of adult violation of children (i.e., Penn State), violations 
that subject small children to verbal abuse, physical and psychological violence’ [sic] sexual 
assault, it is truly a surreal imagination that can look past the traumatic abuse Hushpuppy 
endures. . .” (par. 19). hooks calls readers’ attention to what was a shocking current event at 
the time she was writing—the Penn State assistant football coach who was charged for 
multiple counts of sexual abuse of children—in hopes of breaking through all the critical 
acclaim BOTSW was receiving to reveal what she deemed a very problematic aspect of the 
film. This is an important piece of support for hooks’ claim that movies not only mirror a culture 
but also create it. She and I share a concern that parts of the plotline of BOTSW might actually 
reinforce racism and sexism into a culture where both racism and sexism are already present. 
I depart from hooks’ views, however, because I do not think….   

 
In-Class Activity: Annotate the paragraph above to identify each section of ICE.  

 
Activity 1—SWA 7: Now you try. Choose a passage from hooks’ essay that you want to respond to in 
some way. Then, create an Introduction that effectively indicates who/where the quote comes from 
and provides some context for the quote, Cite the quotation (using proper MLA), and provide follow-up 
Explanation. Post this to your blog. 
 
 



FYS 1004 // Hauman // winter 2017 
	

SYNTHESIS 
What is synthesis? It’s a written discussion that draws on two or more sources. Now that you’ve had 
practice summarizing, analyzing, and responding to sources, you can go one step further and work to 
synthesize sources. When you synthesize two or more sources, that means you have already read 
and critically thought about the sources and understand the relationships between the sources. For 
instance, is the information in source B an extended illustration of the general point in source A? 
Would it be useful to compare and contrast source C with source B? Having read and considered 
sources A, B, and C, can you infer something else—in other words, D (not another source, but your 
own idea)? 
 
When academic writers argue, they regularly synthesize others’ ideas. That is, they put other people’s 
ideas in conversation with each other, and they also put their own ideas in conversation with other 
people’s ideas. They do this in order to provide support for their own argument(s). This sounds simple 
enough, but it takes a lot of thinking and planning to synthesize effectively. Let’s look at an example of 
how this process may happen.   
 
1. Formulate the claim you want to make in a particular paragraph:  
Example formulation of a claim: I decide I want to disagree with hooks’ critical response to BOTSW. 
Contrary to overly critical responses like hooks’, I think BOTSW actually encourages viewers to 
question simplistic, stereotypical readings of black men through its complex portrayal of Wink’s 
character. 
 
2. Find appropriate material to synthesize in support of your claim: 
- Summaries of various scenes from BOTSW 
- Material from hooks’ essay: “Wink is the representative hard badass black man. His character is a 

composite of all the racist/sexist hateful stereotypes that mass media projects about black 
masculinity” (par. 8). 

- Material from Bean’s essay: “The mere presence of White’s point exposes there is definitely a 
problem in the depiction of black people in the media, but hooks’ utilization of the statement also 
suggests we as people are incapable of transcending beyond the mere image of Wink and 
attaching meaning to his stereotypical state of mind” (par. 6) 

 
3. Write your paragraph that includes your argument and synthesis of others’ ideas: 

One of the ways BOTSW encourages viewers to question simplistic, stereotypical readings of 
black men is through its complex portrayal of Wink’s character as simultaneously feared brute and 
compassionate caregiver. Unfortunately, some viewers of the movie have focused exclusively on the 
ways Wink embodies the negative stereotypical representations of black men. For example, well-
known scholar bell hooks argues in her review of BOTSW that there are many points in the film where 
Wink enacts the role of “representative hard badass black man,” whose “character is a composite of 
all the racist/sexist hateful stereotypes that mass media projects about black masculinity” (par. 8). 
Unquestionably, viewers do see these stereotypes play out at various points in the film, such as in 
scenes where Wink slaps his daughter and in scenes where he uses abusive language to make 
others fear him or acquiesce to his desires. However, in making this all-encompassing claim about 
Wink’s character, hooks overlooks the equally important scenes where Wink is shown worrying about 
his daughter’s well-being and providing for her. Viewers clearly see these stereotype-breaking 
representations at various points in the film, too. For instance, when heavy rain begins to fall on the 
Bathtub, Wink places Hushpuppy in a boat and tells her to keep swimmies on her arms to ensure she 
will survive if their home floods. Likewise, there are various moments in the film where viewers see 
Wink providing lessons for his young daughter because he knows he soon won’t be around to care for 
her himself, as in the scene where he admonishes a man for teaching Hushpuppy to rely on a knife to 
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open a crab; Wink demands that Hushpuppy use only her two hands to open the crab, teaching her to 
be as self-reliant as possible. In viewing this scene as solely “one of the most disturbing scenes in the 
film,” one where Wink exerts “dominance and control over everyone” (hooks par. 9), hooks misses 
Wink’s humanness and humaneness; she misses the look of fear in his eyes that suggests viewers’ 
reading of this scene is meant to be more complicated than it initially might appear. And, in fact, when 
movie viewers allow themselves to attend to more complex understandings in these simultaneous 
representations of Wink as both negative stereotype as well as caring father, they are able to, as film 
critic Travis Bean argues responsible movie viewers should do, “[transcend] beyond the mere image 
of Wink and [attach] meaning to his stereotypical state of mind” (par. 6). Contrary to one-sided 
arguments by critics like hooks, then, BOTSW not only presents but also artfully complicates the mass 
media’s well-worn stereotypes of black men, encouraging viewers to look and look again before 
making final judgments. 
 
In-Class Activity: Annotate the paragraph above to identify each instance of ICE and SYNTHESIS. 
 
Activity 2—SWA 7—Respond to BOTSW, and in doing so, work to synthesize at least one idea from 
hooks and one idea from Bean. Don’t forget the most important point, though: you need to know what 
point you want to make, and the ideas you choose from hooks and Bean need to be written about in 
relation to your idea. Post this to your blog. 


